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Sound Is the Scenery at the
“Greater Taitung Art Museum”

The “Greater Taitung Art Museum,” a cultural vision | have proposed during my tenure,
is aimed at breaking down the conventional idea that an art museum is confined
by walls; instead, it views the entirety of Taitung County as a wall-free museum,
emphasizing cultural equity. My hope is that art will spread from indoor venues in the
city to Taitung’s rural areas, Indigenous villages, communities, and natural environment.

Art museums usually focus on viewing, but sound art shifts to listening to guide people
in perceiving the links between themselves and the environment. Sound does not need
to be experienced from any certain vantage point; it penetrates space throughout our
daily lives and resonates with us emotionally. While walls divide and delineate, sound
permeates and connects, which naturally fits with the spirit of the wall-free “Greater
Taitung Art Museum.”

Since the festival was launched in 2020, there have been sound-based crossover
performances, cross-disciplinary sound exhibitions, sound narrative film festivals,
sound art showcases, and “Silence of Sound” workshops. Natural landscapes and
cultural settings have been traversed, and by means of technology, imagination, and
cross-disciplinary collaboration, many rich, diverse artistic experiences have been
created where sound and space meet. Taitung embraces creativity and nature, and
unique sounds and tempos of life can be found everywhere. Sound is the most genuine
response the land of Taitung offers.

The festival injects artistic energy into Taitung and promotes the locality, artists, and
international exchange while exhibiting the diverse appeal of Taitung’s culture. May
this book be a carrier of shared memories for us and a witness to the vitality of artistic
practice here as it continues to grow and blossom.

o i

Taitung County Magistrate




KR ‘ o
758

BEARZRENHR > BEMSXCLRESIRRANEEE - B 2020
i SRBTEMEU MAREE BEASEM SkEH > #t=2
BREEHITER 3% > A EATFEILM  SIREEE R MRLSHRIEMRIE
TEHEM SN ERE - BMER—IHEMENNES » ERUEBRER
M—IR - BREMNA > EMEG L - HRFBAHZER] -

BELMERRERRIENER > BRRE EL - RRETFHFERN
BREMRAEHERGE > LHEBRRIEHE  RRMHBEBRTEER

BNSZERBR - ERMNBERRMT  EEH7 > EMERAFITRENE
HEH - WRERNMERB THAXENEN  WARTEMSEnN AR

X B RERIFRERRARRMAEFR 2 -

RETIFRUERRY - SE2MEIEERR  BIFTZI RN - thE 75 (B
RIFEERN MRS - AR OB S EEPIREA 21K - HHE
BATEMALRY > RBEHAEG T IBARNSBR - RE - BFIHFERE
BEMEBFENSHEII S SUEKENERER > FERNBERMRE
R thiBE 2 ABREMAERHEMT -

<
ERMBAXRER /E; 2 %




Another way to listen to Taitung

Sound is not just something you hear but a vehicle for local cultural memories
and physical perception. Since 2020, the Taitung Sound Art Festival has held
Taitung as its stage and sound as its medium. Starting from the Taitung Art
Museum, it brings art into the mountain forests, beaches, and fields of Indigenous
communities, spurring acts of diverse artistic creation and cultural practices
rooted in the local context. This art festival is a link in conducting cultural policy
and serves to reconnect the land, the community, and public spaces.

The festival steps out of the conventional art exhibition framework by offering
exhibits, performances, film screenings, and workshops while encouraging artists
to collaborate with locals, engage in dialogue with the natural environment, and
explore the local soundscape and collective memory. It is an attempt at inquiring
into and understanding the locality through sound and rethinking the possibilities
and meaning of artistic creation. Such endeavor stimulates local culture and
expands the potential for people’s participation in art, bringing cultural resources
and the power of art into the lives of people from various generations and
backgrounds.

This issue offers a record of the evolution of the festival’s experimentation,
innovation, and development as well as a miniature representation of local culture
and innovative practices. We sincerely thank the curator, artists, supporting
organizations, and locals for helping sound become a bridge connecting people
to the land. We look forward to the festival continuing to serve as a major force
promoting the sustainable development of local culture, allowing the world to
hear Taitung, and showing more people this place through the medium of sound.

/_ ce Ch. Chu ,’8'
Taitung County Cultural Affairs Department Director
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Listening in an Art Museum
Without Walls

Pu-Teng Chang

In early 2020, Covid rapidly swept across the earth. As people were forced to
quarantine in their homes, sound became a powerful medium for connection
and action. The most iconic example is definitely the way ltalians performed
from their balconies: some sang, others played instruments, and others
clapped along to encourage each other and vent anxiety via spontaneous
expression aimed at building emotional connections.

At the same time, world-renowned cellist Yo-Yo Ma initiated Songs of
Comfort, which encouraged musicians from around the world to play and
share on social media to comfort those suffering from the effects of Covid.

As Covid-induced isolation gripped the world, people greatly reduced their
in-person social interaction, and all that was left was online engagement,
wedging distance into relationships and significantly impacting emotional
ties. At such time, sound became a contactless yet fluid medium quietly
penetrating people’s daily lives, memories, and emotions as an important
means of rebuilding relationships.

Since taking office, Taitung County Magistrate Yao Ching-ling has worked
hard to drive cultural equity, resulting in the formation of the “Greater Taitung
Art Museum” concept, which encourages art to break out from the confines
of physical buildings. The idea is that the entire county is an art museum
without walls: art can be anywhere in Taitung, blending into the environment
and daily life. Sound doesn’t take up any space, though it does penetrate




it. It has no form, yet it makes a strong impression on the memory. The
penetration and fluidity of sound art is unconfined by physical space and
tangible media (which visual art relies on). This goes perfectly with the idea
of the “Greater Taitung Art Museum” being without walls and decentralized,
as art traverses into landscapes and everyday moments.

Sound has the power to bring us anywhere in the blink of an eye

Sound requires no tangible space or form to create a real and intimate
exchange. It has a unique power to instantly bring us to a psychological or
emotional state we wish to go to, effectively shortening the distance between
people.

Also in 2020, under the auspices of the “Greater Taitung Art Museum”
concept, the Taitung Art Museum launched an exhibition project based
on the idea that sound is a bridge between people, and it evolved into the
Taitung Sound Art Festival, which has endured to the present. Organized by
the Taitung County Cultural Affairs Department, the event has been curated
each year by animator and digital media artist Proton Chang. His curatorial
concept revolves around sound experiences, integrating cross-disciplinary
sound exhibitions, artist residencies, sound art showcases, and a sound
narrative film festival in an attempt to promote dialogue on various levels
between the local culture and the natural environment. The festival not only




emphasizes sound as a medium and vehicle of artistic expression but goes
further in viewing it as a major component in building local identity and
sensory experiences.

Collectively memory of sound
A e N N N

Moreover, the Taitung Sound Database has been established to document,
preserve, and organize sound assets with local features to serve as
resources for future artistic creation, research, and education to inspire
greater diversity in sound expression. It is also a means of recording the
natural environment, cultural practices, and the collective memory of
Taitung, forming a local soundscape that enables sound to be a means of
understanding, interpreting, and integrating local culture. Over the years,
recording artists Noel Yang, Liao Yu-Hsuan, and Vikung Ruljadeng have
been charged with documenting the sounds of Taitung. Our aim is to make
the Taitung Sound Database a platform that revitalizes local culture, sparks
creativity, and fosters collaborative learning.

Sound exists only when it is going out of existence. — Walter Ong*
As a temporal form of art, sound can only exist and be perceived within time.

As soon as a sound is produced, it enters into its fluid yet fleeting journey,
which is quite different from the space-oriented literary and visual arts. The
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latter two can be fixed in place and read or viewed repeatedly, while sound
focuses on the immediacy and co-temporal nature of the experience. The
Taitung Sound Art Festival, now in its sixth year, has expanded people’s
understanding of how sound can be an artistic medium and intensified the
bond between space, the environment, and memories.

What’s more, the festival has propelled work on the Sound Database,
allowing a diversity of elements from Taitung’s soundscape to be
accumulated for future use. This sound-based cultural policy is a response
to the “Greater Taitung Art Museum” emphasis on art being wall-free and
inclusive, liberating art from the constraints of conventional venues, and
bringing it into the community and everyday life.

The Taitung Sound Art Festival has become a critical node in the
development of sound art in Taiwan. The challenges it faces include how
to continue enhancing the mechanism driving local participation, how to
establish a sustainable system for related fieldwork and archiving, and how
to orient local features within the international sound art network. Through
such a cultural endeavor, sound art is no longer just part of the avant-garde
art vocabulary but a mainstream medium for the formation of local culture,
the preservation of memory, and the cultivation of ecological awareness.

*Walter J. Ong (1912-2003) was an American expert on culture and
religion, philosopher of language, and literary theorist known for his
research on orality and literacy. His work has had a broad, profound
influence on media theory, linguistics, communications studies, and
literary criticism.
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What Is Sound?

“Deep listening is listening in every possible
way to everything possible to hear no matter
what one is doing.” -Pauline Oliveros’

From the perspective of art, sound may be
viewed as a type of time sculpture. It flows
through time, shaping the landscapes of
perception and emotion. It is not just a medium
that transmits information but something that
awakens memories, inspires the imagination, and
intervenes in sensory and bodily experiences.
That is why the first (2020) Taitung Sound Art
Festival was given the theme “Tengilen®!” and
attempted to ask what sound is. Sound should
not just be heard passively, as it, too, is a
proactive form of expression. Through sound, we
convey feelings and stories, so it is an important
force of communication and connection. If sound
could speak, what would it want to tell us? And
how should we listen to and understand it?
Based on these questions, we invited
participants to rethink the nature of sound and
perceive the sound environment we are in.

Not all sounds are pleasant, but they definitely
impart some sort of information. If we listen
carefully to sounds from the environment, they
will faithfully tell us how the world was formed.
Deep listening is a state in which you completely
open yourself up and perceive all sounds through
various methods, because listening is an act of
choosing to pay attention and the creation of a
path to perception.

Therefore, we invited two sound artists for
residencies at the Taitung Art Museum. Yenting
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Hsu’s installation Roaming Through expanded
the boundaries of sound by amplifying the
existing sounds already present within the
museum space, awakening listeners’ perception
of on-site sounds and their conscious effort
to proactively listen. The piece incorporated
recordings from different areas of Taitung, and
by listening to sounds that do not naturally occur
in that space, visitors were guided in perceiving
and imagining the existing landscape and
environment in multiple ways.

Emitter, the piece by the other artist, Nigel
Brown, consisted of five differently colored
speakers atop poles in the plaza outside the
museum. The speakers broadcast various
sounds from daily life recorded in open spaces,
including the sounds of exercise, play, relaxation,
tuition, and practice. These sounds transformed
the area into a soundscape of everyday social
ritual and experiences of private refuge. Those
present were guided in discovering spatial
nuances embedded in communal living.

Aside from the exhibition of static pieces of
sound art, the festival also included sound
performances on the grassy area outside the
museum. In this way, the museum branched
out from just being a place of visual art, helping
people open their ears and serving as a space
where sound experiences emerged and flowed.

1. Pauline Oliveros (1932-2016) was a great American composer, sound
artist, and philosopher of sound. She had a profound, lasting influence
on the perception of sound, deep listening, and improvisational creation,
and was a pioneer in electronic music and feminist sound practices.

2. “Tengilen” means “listening” in the Amis language
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From Deep Listening
to Deep Remembering

“Our ears have no lids, so we are condemned to
listen. But that does not mean we truly open our
ears.” —R. Murray Schafer

Our ears have no switches—sound constantly
enters, uninvited. Yet hearing, as it turns out, is not
passive reception. It is an act of selection performed
by the brain. Though sound is intangible, it sparks
infinite imagination. Even the faintest murmur can stir
memories, or transport us through time and space.

The Canadian composer and acoustic ecologist
R. Murray Schafer introduced the concept of
the soundscape*—an invitation to reexamine
the relationship between people and their sonic
environments. He urged us to listen with awareness, to
sense the texture of our surroundings, and to reclaim
our sensitivity to the nature of sound itself.

In 2021, the Taitung Sound Art Festival returned under
the theme Echoes of Memory, an invitation to open
our ears and search for the traces that sound leaves
behind. Sound, after all, is a sensory key that unlocks
memory. It traverses time and space, only to find a
resting place in the mind. Its magic lies in this: even
when the vibration is gone, it can be recalled—and the
body, unbidden, remembers. Sound is thus not merely
physical; it becomes immersive, resonant, and deeply
lived.

We invited two sound artists to take residence at
the Taitung Art Museum, each exploring the unique
soundscape of the region.

In Wandering Thoughts, Cheng Wan-Chien collects
field recordings from across Taitung and installs an
interactive sound work in tree trunks near the museum
plaza. As passersby move through the space, they hear
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these delicate, site-specific recordings. When leaves
flutter, when sunlight dances through branches, when
vibration moves through the body—the fragments of
sound become echoes of memory, stirring something
hidden deep within.

In Between Ascent and Drift, Hung Tzu-Ni captures
the thunderous echo of thousands of stones tumbling
into the sea along Taitung’s coastline, juxtaposed with
the deafening roar of military aircraft soaring overhead
from the Zhihang Air Force base. These sounds are
embedded into the museum’s treetop installation,
transforming it into a site of auditory ascent. As visitors
climb or descend through the space, the acoustic
texture shifts—revealing the subtle interplay between
environment, altitude, and perception.

In addition to the sound installations, the festival also
features a special program curated by Trees Music
& Art: a sound-centered documentary series titled
Sound Narratives. Composed of six films—including
one live audio-visual performance—the series asks a
fundamental question: How do we preserve time and
memory? Through diverse approaches in documentary
storytelling, the films guide audiences through sonic
experiences that linger in space, unfold in time, and
gently lead each listener toward their own personal
answers.

To hear sound, in this context, is to see story.

*Soundscape—a term coined in the late 1960s by Canadian
composer R. Murray Schafer—refers to the totality of sounds within a
specific environment. This includes both natural and cultural sounds,
which together shape our perception and memory of place.

Through the pioneering World Soundscape Project, Schafer
emphasized sound as a distinct and essential element of the
environment—one that deserves as much attention as sight, touch, or
space. A soundscape is not merely a backdrop, but an active agent in
how we experience the world.
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From the moment we are born, life begins to
diminish—one breath at a time. The same is true
for soundscapes. They fade with time, shift with the
environment, and gradually disappear.

French historian Alain Corbin reminds us that a
soundscape is not merely a collection of sounds. It
holds spatial and temporal meaning—it is a site of
collective identity. Across time, soundscapes are
continuously reorganized, replaced, and, at times,
lost altogether. A soundscape is never singular; it
is the result of overlapping, contending layers of
sound that create a unique spatial experience.

In 2022, the Taitung Sound Art Festival adopted
the theme Vanishing Sounds, inviting audiences to
listen with new perspectives and through diverse
media—to perceive people, stories, and landscapes
that have already disappeared, or those that persist
but remain unheard.

We curated four “Ear-Led Walkshops” that
guided participants through forests, rivers,
urban neighborhoods, and coastal shores. From
wilderness to city, we explored the sonic textures
of Taitung—inviting the body to move closer to
the land, and to perceive sounds emerging from
multiple directions.

At the Taitung Art Museum, six contemporary artists

were invited to respond to the theme:

+ Chen Hsin-Yi’s VR installation Phantom Residue
for the Future

+ Huang Da-Wang’s sound collection project A
One-Day Tour of Taipei’s Sounds

* Hsiao Sheng-Chien’s kinetic sound installation
Afternoon
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+ Chang Chun-Tzu’s mixed-media piece Moon Tide
Lullaby — Cell

+ Yannick Dauby’s sound video work Algal Reefs

+ And Hung Tzu-Ni & Smaliao’s collaborative
installation The Metaphor of Movement

Each of these works, in its own visual and sonic
language, grapples with the essence of sonic
existence—calling forth voices that are receding,
perhaps already gone. These are not merely acts
of documentation. They are acts of inquiry: What
resonance remains after sound departs? What
fragments of it linger in the blurred, broken corners
of memory?

Perhaps disappearance does not mean annihilation.
Perhaps sound transforms—into an unspoken
perception that hides within the listener’s body and
unfolds across time.

In parallel with the exhibitions and workshops, the
Sound Narratives Film Series continued to probe
the unheard: those naturally present yet socially
silenced sounds, the lost echoes of histories once
buried. Sometimes, sounds vanish because our
ears fail to notice. Other times, they are deliberately
erased—leaving behind silent scars within the
waveforms of time.

This year’s film program brought together works
from seven countries. Through experimental sound-
image language, each film reveals a different facet
of the contemporary world. These films speak in
whispers, like poets invoking the past; they gaze
upon history with lyrical urgency, inviting us to hear
again what we may have long forgotten.
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The Seismogenic Zone of Subduction

2022 F 9 R18 A EWt EMEAETRER
18 6.8 MREGAME - AR N T AV E
BHEEZIR BETIENEIIER F
FRONEEZIR B E=/E
BEEMBHEMXURNETES HE
IR APEEINDE BHARESAR
EMERE EHREHKRENEE -RE -
2023 FERBEEMENU RIZNZET B
FREGE > BIBEMRE KR E LTS -

B2 4
0B

&
®
P

=
=
=
FHt
(i
pi=|

ERNBEAERERIRAE—EREHEXNEE
RE-REBENEZ BRREEN SEH
AMEGFE EREZEE N ABEPRER

REESKTNESECRAES RMEBE
REBRMBEZLETAREER > 2201
BAPBT -RAE-—RBHESHNE LAZEE
B MERBABARTNEE - 25 thiFE
EMBERBWEZRNE ARFAREE
TIEE LB TR ERE 2017 FRTHEARE
(async) B -HEREET B—AHNESH
HEREEGARAHBRENCRE WIREX
EHRBRNENRRNEE -

SEENMBEA—1%K BURMET L AHRRE
NMEMHTE > EATHASEE  BLEEHEIM
BEIEME-AB ARSEHEBRREMER
B> BEARTERE EERITELEEE

45

i TZE# (seismogenic zone) ° {1 R T
KB BER—IEZNER RREMTFEDS
B> MESIEES ELEME - ERMEERY
R BOERE  SFMARE R A AN
HE - NRIEHMIREE—EEESNEFET 2
ETEPLEEAR BAENBKRATI 72
Hh IR IE M A4 dn BE AR EMF IR 45 I R FR A £ M AIER
BoME BLEABRREREREMAEIR?
BER RBERBPREB RSN THEL &
BMEEE M KA E > FAE RS 2 A L 4R 14
BENSER UEEEFNREREE BN
RBEAFEALBRANEGFR URBLBAL
R RAWES -

RHTIHETRSNZPER EEEE 2023 F
ERBTEMMBAETRESZE TEMNAR
NN UBERFRIEEZ2E > &4 mamoru»
Stef Veldhuis T EEE - EZH - BT
B 1508 RRAENEHHEERY UK
C-LAB B® VR ERMEREG B XM x — &
REEB PAEEREMENAXEREF
SNESFTEF % 275 BEETREL 58]
EBRBZTER - UBEAEN  HERRIRL
BEmMAZRE - BMASRRNAS B
BMEEERAERAOIERE WK RN
EH8%-



On September 18, 2022, a magnitude 6.8
earthquake hit Chishang Township in Taitung
County. It strongly impacted the lives of people
in Taitung as it had severely damaged bridges
on Highway 9 and parts of the nearby railway,
cutting off people’s route north. The 2022 Taitung
Sound Art Festival happened to be in full swing
at the time. The violent shaking and associated
fear gave us no choice but to re-listen to and face
the sounds produced by the earth. In response
to that convulsive call, the theme of the 2023
festival was designated “The Seismogenic Zone of
Subduction.”

Late Japanese musician Ryuichi Sakamoto once
played a damaged piano in the area of Fukushima
destroyed by the earthquake-induced tsunami
of March 11, 2011. The keys responded slowly
and the sound quality was poor, having been
submerged in seawater for a time and rusted.
Nonetheless, its tenacity to still produce sound
was quite moving. Sakamoto said that the piano
was not really out of tune but had just been
retuned by nature. He later had an expert properly
tune the piano but do all possible to keep it in
its damaged state, which he then used to record
the solo album async (2017). In the music, each
touch of the keys seems to be a connection to
the memories the Japanese people have of the
tsunami and a call to revere and respect the
power of nature.

Taiwan, like Japan, is situated in a seismic belt.
As tectonic plates are continually pushing against
each other, faults have formed, and movement
along these faults triggers earthquakes. However,
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many faults are hidden deep inside the earth,
known as seismogenic faults, invisible and
intangible to us. If the earth is viewed as a
pregnant woman, whenever its “baby” inside
kicks, the movement produced is an earthquake.
If we put our ears to the ground and listen hard,
we might be able to hear the earth’s heartbeat. If
we view the earth as a living being, the unseen,
unheard faint clues produced in the seismogenic
zone are messages the earth is transmitting to
those on its surface. And what do these messages
say? Sound is a force that is continually flowing
through time, and when we listen to the sound
of the earth, we can perceive subtle, hidden
phenomena and rethink the relationships between
humans, non-humans, and nature that have
evolved over billions of years as well as that
unknown vocabulary that is occasionally uttered.

Based on the theme, 11 crossover artists from
Taiwan, the Netherlands, and Japan were invited
to show at the 2023 festival: Mamoru, Stef
Veldhuis, TING Chaong-Wen, Wang Yu-Ting, Tsai
Pou-Ching, Liao Yu-Hsuan, Noel Yang, Yoyo Kung
and Hsiao Yu-Chin of the organization Prototype
Paradise, and C-LAB virtual reality producers
Fujui Wang and Su Wen-Chi x YILAB. Their work
was on display in the X X &l #{ = at the Taitung
Art Museum, the plaza outside the museum, and
Warehouse 275 of the Taitung Railway Art Village.
The diversity of forms explored messages that
are hidden and thus hard to perceive and that are
heard but difficult to discover through the medium
of sound, giving us a look into unknown and
obscure aspects of our surroundings and helping
us form imaginative concepts for future narratives.
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Existence Implies Relationships;
Life Is a Network

Relatively rural Taitung not only has a rich natural
ecosystem but also a varied ethnic structure, making it
a place of both natural and cultural diversity. However,
as the global ecosystem reels from a variety of
sources of stress that further influence each other, the
earth’s environment and biological diversity are being
threatened. American philosopher Donna J. Haraway
states in When Species Meet that we are animals that
have always lived, died, and coexisted within a network.
That is, humans by no means live independently;
instead, they are part of a complex network including
other species, non-living things, technology, and the
environment.

Humans are not the center of the universe and should
not view themselves as its master; we are merely one
part of a multispecies network. In Taitung, where natural
resources still abound, it seems we have the opportunity
to reflect on the relationship between humanity and
other species at this time when the environment is
gradually being destroyed. The 2024 Taitung Sound
Art Festival was themed as “The Entanglement of
Multispecies.” With the diversity of sound and its many
features at different levels, we looked to promote
dialogue and interwoven relationships between the
local culture and natural ecosystem and to advance
toward a future of coexistence as we encounter other
species and see their responses. For this reason,
we significantly lengthened the originally short-term
residency of years past so that artists could go delve
deeper into their work.

The residency was extended to a full year for five artists
so that they could immerse themselves in Taitung’s
different soundscapes and cultural contexts, exploring
and interpreting through their crossover art. Yannick
Dauby began at the Indigenous community of Lidao,
which sits at an elevation of about 1,000 meters on the
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South Cross-island Highway. He recorded stories and
dreams from Bunun children and elders, and wandered
a while into the mountain forests. Wu Sih-Chin went
to an Amis community on the east coast, following
clues from mythology and legend and seeking traces
of sound trajectories within the memory of bamboo.
Yujun Wang traversed the lanes and alleys of Taitung to
record the sounds of people in all kinds of occupations,
being inspired with creative energy and connections
to the land from interviews with locals. Noel Yang
went to Green Island and Orchid Island, the sea as her
mirror, viewing how Al responds to the soundscapes
of these different islands. Liao Yu-Hsuan traveled with
the Ligalin Road Patrol of the Puyuma community,
rethinking the audial relationship between humans
and non-humans from the perspective of animals.
Also, there was a forum at which the artists shared
their experiences of collecting sound and making art
in Taitung while exploring the potential of sound from
cultural, ecological, and soundscape perspectives,
presenting their unique creative visions.

In 2025, the festival will continue with the 2024 theme,
showing the work of five artists who have done
residencies in Taitung. Also, Hong Kong artist Dorothy
Wong Ka Chung and Swiss artist Benjamin Ryser
will exhibit audio-visual pieces they made in 2024
while doing residencies in the Skadang community of
the Truku people in Hualien. The exhibition is based
on multiple domains, species, and regions to invite
viewers to rethink the relationships between humanity,
technology, and the natural environment. We believe
that these three elements by no means need to be in
opposition but are instead important nodes in the global
network. With sound as the medium for perception and
connection, the exhibition looks to initiate dialogue and
experiences of jointly existing, perceiving, and creating
with all other things in the world.
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2021.10.31 (H) 13:00-15:00

EREMBPANBEE

RERA | CREREA EES
EE BN BRRE

ZRE | 2016 [ ¥ ] 102 min
B3 | i8R - 755 X% Sompot Chidgasornpongse

THFRVGERS ~ M AOIRAS LA RO EAR ~ ARTRAY 2> BrE BN RAMRMRAIRE - EREH
RE ImEERALL > UR—S B IFEMmA RS ERIREVETRERE  ERBRE P
R BERENNERICERTE  &E RE A REEEEED BINES  RTEFIRE
BSOS AN LIE R AR AR TR IE N - A8 R R\ REEREERN BAIMEANBERS -

HiR BEIERNSRE BREE—EERER

123



[2nd|
BENBERE

BR495IEE No Data Plan

2021.10.31 (H) 15:00-17:00 | EREMEAXEINE
HBEEMA | HEREREA EES BEW

JEEE £ | 2018 | B | 70 min

EE | KAl - B4 ERE Miko Revereza

ZER Mt FEEFTEIREERERAHE & ME, BRERWMAEERNIRRE  —B L ih5h
EEMNBREEAET BEE—UNZEEHK. BEE BRB TMEMER BEFE THERE
HERE -tk L XE LR B e —BIKEEEEE FRALER ERTEBERBHNERM

B < B97Z7E Erased, __ Ascent of the Invisible

2021.11.05 () 19:00-21:00 | EHEMEANXAIHE
BEERA | EREEA EEP - MIBE

REM | 2018 | BAH FE |76 min

E3E | 5 - [ARLE Ghassan Halwani

1980 FRFEINER R > MB B/ RBENOMES s RIMARKRE AR MEGNBEREMER &
PSR E M BB THOER ) B4 EEMU B GBHPEBUE T2 IR MRIRIRER R E
BAZE a8 J:ﬁﬁﬁ']@iﬁﬂl?ﬁ’%ﬂﬁ&')\ia RIBERIF S -

SHEGEES BERIRSHAR BEH

—tNERE 4R AGIEHE R Last Night | Saw You Smiling

2021.11.06 (7%) 13:00-15:00 | EHEMEANEIHKE
BEERA | BEERH - ZEE

SRR EE] | 2019 | & | 78 min

38 | R4 Neang Kavich

RIFTERE 1960 FREEMIRKNEZE A2, » HMIRFRNGE BERFEEBH - RN THIZ1 M
R TIHTRE E R ERSS B R ENE BEERME DF %E’Jﬁ*ﬁ?‘fﬁﬁﬂﬁﬂ’\ﬁ_:&ﬂﬁ#&’
F 2HEFERNESZH TEEREMRE HEEMHEEERNCE REEEBRELINE
ERIERL - EEREEMEBEASNHEET THE) BENER 2 THE) T?ME'FEE?&E’\JIEIE’&

T2 Gubuk (Hut)
2021.11.06 (7%) 15:00-17:00 | EHEMEAXEIR =
BB INIEl

2| 2018 | & | 54 min
DE | ‘ﬁa‘%

ht DD

H> ENEFRER L It TRLIRE & T EARM e BEIRBEREBA CFASZRE 2ZM

SENTER WREHEBREMIN R-F—K V$D1EEIE%LEEE’J£“‘J_ EHERR RERIZ
AR T & B HKiIRGEfh RS2 X E thRAE it BTN H NI RER THE-

124



URBEESAEHK T

B 1 38 & F {1 B

2022 & B8 & Z fif &

ik AR RERMEEEFRENRE

ERNE RS REAENERE  AI2 LR,
EBRMNES BMTCEZEBLHERNE
B TR ARMREEHE S MEARH
FhRE B REEEERN—IBRIIBS
FAENRRELHENTENERTHLER
EERIENES Wit WETHRMESEE
M ENEE MR EBRSHHERT HM
EBRITME -

PRAZRFIH5BUR BB TA XK BB B ) FR
REMN TEANELRL G616 BFEREA
o TRAHIE
SRS B I8 20

BES T B EEMER
LEGR B2
£ REEPEERUSHAT T RRES

ASRRR - RUEELHINR - TERNERRE) BH
SLMERXCESEMEN HEEBL
BRERFEHERAEMURRESZ TN
EHHE - ERBMARENTRREZE
RE - FEEE BE FENREE 515
(iR AR R R —I5E R FEE
BEESIEER BB ZAONTE  MEZRR
B RREEENASL  thAERRURE
SEIERR

2 &

TRERA | EES

125

[RRMEF : B1& x &7 x SHIR5]
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[EsE
TVEANBEEE Annual Staff List

2020

HR A Curator | 358 Pu-Teng Chang

FRBHYT Curatorial Executive |EB75E Yi Ting Cheng

S=1i7s%5T Art Designer | EZBRIR Ying Mei Xue

R BUE Video Production | E#M# Mo Lin Yi Ye

& #RE| Market Planning | —[%t Yi Kou Tsao

48 E Stage Director | #%{& Chih Wei Lin

TEfE Technical Equipment | AK &£ AK Audio

& Tent Supplier | 4IFIEZE Hung Li Tent

SFRA Night Watch | 2= {@fB# Jia Heng Liu / Peng Chin Ho
Y& ¢ Lighting Designer | FII3E A Hai

{28 Sound Engineer | Kui Kui

Follow ¥ Follow Spot Operator | B+ & FE Kuan Chung Chen / Tzu Ting Huang
%8543 Projection Operator | #E= Ting Yu Lin

JEENEFEA Host | 33 Chien Chien

M B Market Support Staff |

=iER  =iEE BP0 BEZF MR BB E - BEES VIET  REE HBHRE

Yu En Huang / Yu Ting Huang / Kai Hsin Cheng / Pei Lin Tsou / Shan Ju Lin / Pei Yun Sun /
Ching Ching Huang / Chia Yu Chiang / Yun Kai Chen / Wu Ku Kuo

2021

SRR A Curator |5E/&# Pu-Teng Chang

SEH{T Curatorial Executive | #8758 Yi Ting Cheng

S=1iTa%5T Art Designer | BEBRIZ Ying Mei Xue

FEBUE Video Production | EMLA%E Mo Lin Yi Ye

$EA#3% Stage Director | #%&& Chih Wei Lin

JEENEFFA Host |53 Chien Chien

HE T2 Audio Engineering | &% 5EEIEE  #AXHF Chang Lei Li / Wei Lung Chang / Yu Chung Hu
JEE Lighting | 422512~ BR7EH Vi Te Chi / Kuan Chung Chen

3R Video System |#2{£EE Chia Ching Cheng

E55IRELII All Weak Worker | BR7E48 ~ FRI5E Kuan Wei Chen / Jun
#4) Sewing |/\2F8 Xiao Shan Zai

FRERA Film Festival Curator | #8375 She Fong Chung

R REIE X Film Festival Planning Team |
B SN EER HE8 RBE-FEW
Hoong Leng Beh / Li Hsin Kuo / Su Hui Wong / Chun Min Yi / Zao Way Wu/ Chen Ching Lei

F % Film Festival Assistant | 28752 Yi Ting Cheng
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2022

R A Curator |3&/8iE Pu-Teng Chang

HB#{T Curatorial Executive | EB7R4 « =568 Yi Ting Cheng / Yu Ting Huang
E1iiE&5T Art Designer | BB Ying Mei Xue

R BUE Video Production | E#A% Mo Lin Yi Ye

£ 218% Stage Director | #%{& Chih Wei Lin

JEENEFEA Host | BREXE Min Ling Chen

HE T2 Audio Engineering | Z&%& » #8X/ Chang Lei Li / Yu Chung Hu
J&3t:%5t Lighting Design | 428#2 Ching Sung Chi

$# =17 Stage Support | A~ FEH Babow / Kuan Chung Chen

15151% 77 Site Assistant | BRE4E \ FRfEZ Kuan Wei Chen / Chun An Chen

HETEA S Market Staff |
BIER IET HEH - FihIX - ERR  HEFT
Chih Ling Yang / Chia Yu Chiang / Sheng Kai Su / Pei Hsuan Lee / Yu Chen Yeh / Qian Yu Shih

FREE A Film Festival Curator | $&i#% She Fong Chung

R R EB|EPX Film Festival Planning Team |
SRE =22 =i  B4AI& Zao Way Wu / Su Hui Wong / Ng Jun / Hoong Leng Beh

SRR IEH Festival Performer | E - 8+ David Chen §&EJEl Fade to Blue Fade to Blue / David Chen / Yu Feng Chung
ZRBH 7 Film Festival Assistant | 2172 Chu Hsin Li

2023

%R A Curator | 35#E Pu-Teng Chang

#HEEHR Co-Host | 2i&i& Jiun Yi Wu

SREE#\{T Curatorial Executive | Z#%#% Yu Ting Huang

B E#H1T Project Executive | B87R#E Yi Ting Cheng

=fii%at Art Designer | EEBRIX Ying Mei Xue

EAEIESS Cinematography | E#EIMAE « 21722 Mo Lin Yi Ye / Chu Hsin Li
[E15:%5t Exhibition Designer | Z&{] Cheng Yang Li

E:R5T Web Designer | /\##2 — 8f-2 Studio

JEENESF Event Host | EE% Rita Tsao

#EEE Stage Director | #4%{& Chih Wei Lin

SEIE®BYE Concert Production | #%5& FREE * #iZ4F Chih Wei Lin / Yen Hsuan Chen / Chia Yu Hsieh

Ei5#E Exhibition Setup |

FRE4E PRIGE REH - FHEC T3 - AiH A REERNEF MER

Kuan Wei Chen / Jun / Kuan Chung Chen / Hsuan Jen Huang / Dou Tsai Mien / Yu Yi / Babow /
Hsiao Tsai Ka Lin Hsuan Hung

E % Sound Engineering | BT &Y EASEE Savakan Audio
Y& Lighting | +42Z Ten Real Studio
& Video Engineering | 2827557 Collective Studio

HETIEAE Market Staff |
IET RIS - BBITE PREBL S E FER
Chia Yu Chiang / Yun Kai Chen / Chu Hui Lai / Li Fei Chen / Ya Chen Weng / Chia An Lee
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2024

HR A Curator | 358 Pu-Teng Chang

fhEIFt#ERA Co-Project Director | BE5e48 Ko Shao Liao

EXH1T Project Executive | Z#E§& Yu Ting Huang

B 2137 Project Assistant | 7R Yi Ting Cheng

=1f7eR5T Art Designer | BZBRIZ Ying Mei Xue

#E%5T Web Designer | A2~ 8f-2 Studio

EfRER S, Cinematography | E#kLA%A « Z4728 Mo Lin Yi Ye / Chu Hsin Lee
$#ZEEE Stage Director | #%{& Chih Wei Lin

TZEEATHR Sound & Stage Engineering | SIETFELZ £ 4 Savakan Audio
Y& T2 Lighting Engineering | +4% Ten Real Studio

RT3 Video Engineering | 2E2/55% Collective Studio

Ri5E1& Live Visuals | & Wonder Gym

15ith#E Venue Setup |
FREH - MIER - RIE - BRER - +HZE
Kuan Chung Chen / Babow / Jun / Min Yuan Huang / Ten Real Studio

JEENESF Event Host | EE% Rita Tsao
5 EJRE English Translation | 3% ZE Sho Yun Huang

#

138 £ 5 Cross—-Domain Market Coordination |

S A - RAUE - BREGHE VIET (T

Hio Leng Kou / Yi Cheng Xiao / Peng Wei Wu / Yun Kai Chen / Chia Yu Chiang / Qian Yu Shih

2025

SR A Curator |38 Pu-Teng Chang

#EETEEH A Co-Project Director | 2i£3% Jiun Yi Wu

H=R=#1T Project Executive | 8% Yu Ting Huang

E =137 Project Assistant | EF7R4E Yi Ting Cheng

E1f7sRst Art Designer | BEBRIZ Ying Mei Xue

B3R5t Web Designer | /\f#2 = 8f-2 Studio

FREE/5 AR Video Shooting | ZF AL Yu Cheng Lee

B)ARR/18 8988 Video Editing | E# X% Mo Lin Yi Ye

E15:%5t Exhibition Designer | Z=&{l Cheng Yang Li

$#EEE Stage Director | #4%{& Chih Wei Lin

Pa1e)3E K15t & Cross—Domain Venue Setup | +4% Ten Real Studio
JEENESF Event Host | EE% Rita Tsao

B4R Editor-in—chief | EIZH Mei Yu Nan

AtEsR5t Compliation Designer | E2BRIZ - ffE Ying Mei Xue / Hsuan Chen
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